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QUALIFICATIONS OF A PROFESSIONAL SINGER

By PHILIP SPOONER.

[ am often msked by young singers
desirons of becoming professionals
what Is the best and quickest way to
attaln success, 1 would advise that,
first of all, you examine yourself with
the care you would bestow upon any
other animal you were thinking of
training for m definite purpose, as, for
instance, you would a horse you wished
to make & racer, If you pass muster
you should find some such qualities as
the following:

First, & sound body, or one without
serious orgunic defects; eecond, &
yoice which has at least one noticeably
good characteristic, by which 1 mean
sweetness, special power, unusuval bril-
lianey or peculiarly sympathetic tim-
bre; third, patience and perscverance;
fourth, & strong will and plenty of op-
timism; fifth, (and pechaps more im-
portant than anything else), such &
deep rooted love of singing and such »
strong desire to make it your profes-

alon that you feel you cannot be con-
tent until you have made a big fight,
for it nearly always is a struggle.

1 am taking it for granted, of course,
that no one without s sense of piteh,
and what we generally speak of as “a
good ear for music,” will think for 8
minute of taking up singing as a pro-
fession, 1 have passed over valuable
attributes which I personally feel are
quits necessary if one is to become a
really great artist—such as imagina-
tion, keen intelligence, a warm heart,
by which I mean a heart of big sym-
pathies, )

Now come the “don’ts.” Don't sing at
all in studios, drawing rooms or even
for friends until you have studied long
enough to have something really worth
while to offer. Don't attempt songs
or arias that are not suited to you,
just because the majority of singers
use them, or try lo. Rlurel}_- be satis-
fied with anything you sing, in spite of
what anyone may say in a complimen-
tary way, be he friend or unbjnnsed
eritie.  Don't, as many young singers
do, depend upon the natural freshness
of u beautiful voice for success. That
brings applause and some dollars for &
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while, but when the first bloom of the
voice is worn off what is there left? A
few dazzling notes, perhaps, if the
volee ever I;]nd exceptional natural
beauty, and that is gll. The beautiful
hrasing, the finished enunciation, the
irht and shade—in fact, the real art
ufsinging. which should carry the sin-
ger successfully through middle life
and make him always worth listening
to, is not there. This is the result of
not thoroughly mastering the technical
difficulties of the art in the beginning.

Don't speak disparagingly of other
artists. It is not kind. Bon“t eriti-
cise the work of other singers more
severely than you do your own, and be
sure always to profit by your eriticisms.
Don't copy the faults in the great sing-
ers, but only their virtues, Don’t
think that you can sing as well as a
Caruso or a Sembrich. You ean't do
it, and only with years of patient study
can you hope to approach such singing.
Don't be so pleased and satisfied with
yourself that you cannot brook hear-
ing your own work criticised. Don't
fail to listen to your voice ss though
yvou were listening to that of another,
In short, qualify yourself to be a real
critic by constant study and by hearing
the best music. Then be your ewn

PHILIP SPOONER,

most exacting critic. Indeed, to attain
lasting success in the field of music re.
quires a long spprenticeship,

Developing Personality

Through Technical Exercise

By FLORIAN A. SHEPARD,

Assaociate, Shepard School of Music.

“That student is most likely to soe-
eeed,” said Harold Bauer recently in
“The Etude,” “who conducts his prac-
tice as o continual artigtic exploration.”
This statement brings home the fact,
fast becoming accepted, that even tech-
nical exercises are almost worthless
when they are simply mechanical.
Imagination, intelligence, emotion can-
not be isolated, but must grow from
the beginning with the technique, and
must be constantly related to it, Every
phrase, every note, in fact, must be
heard as well as played; must be felt,
too; and first of all must be imagined
and then willed. To develop ear, imag-
ination, intelligence and will during
the periods of technical practice is
surely developing personality; such an
end cannot be considered impractical
because ideal.

Personality is the consciousness of
power combined with the ability to ex-
ercise that power; it is understanding
of the subject in hand combined with
power of expression. Understanding, in
this sense, appreciation, has a very
broad meaning; the comprehension of
a phrase, first, as a musical thing; sec-
ond, as a thing related within itself
and also to the whole composition;
third, as a definite part of an emotional
messgage, Obviously it requires a pow-
erful imagination developed along sev-
eral lines. ) d

That this need of a flexible imagina-
tion has been widely recognized is
evineed by the various methods for de-
veloping ear and mind. Many begin-
ners are at present well taught to think
and hear & note, a phrase, a piece.
What they are not so systematieally
taught i3 to express all of what they
hear and think, For this they need even
keener imagination before playing the
note; also intense will to accomplish
the act and a critical ear to judge how
nearly the sound produced approached
the imagined tone, Moreover, the note
played must be imagined, produced and
judged not as a single tone but in re-
lation to other tones. When this is
done in any passage even a technical
exercise loses its monotony, since it ex-
ercises ear, imagination and judgment,
while developing physical power, and
acts ns a constant stimulus to greater
exertion of will and consequent growth
of personality.

The most diffieult task in teaching
along this line is to arouse the will of
the pupil to secure intense action. The
subject would require & volume for de-
tailed discussion, but one point many
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be mude here: Any Intense action re-
quires an intense thought. By securing
_ln intense gesture you €an mecure gn
intense thought. (Later, of course, the
gesture may be modified when the
habit of intense thought has been de-
veloped.) The proof lies in the fact
that from every truly intense or vitsl
ized gesture must result & tone which
“eommands,” and which thu: expresses
conscious will or personality in tech-
nical exercises as surely as in
greatest compositions,

Tali Esen Morgan on
Church Entertainments

Tali Esen Morgan, for fifteen yeare
director and manager of the summer
music festivals held at Ocean Grove
and ncw head of the Tali Esen Mor-
gan Musical Bureau, with offices in
the Times Building, offers the follow-
ing supgestions to ministers and
church officials regarding the holding
of concerts for the benefit of the
church:

“Instead of blaming the people for
going to the theatres, picture hounses
or to dances, why do not the churches
provide amusements within their own
walls? There are in New York mans
bundreds of splendid concert singers
violinists, readers, planists and other
artists who would willingly appear at
church concerts for a very small fee.

“In & church some time ago [ ar
ranged for a concert, The officers
were very certain that they could not
take in more than $100. [ showed
them & plan that I bad followed in
many churches with guccess, [ had
a book of ten tickets, printed on good
paper and wire-stitched. Each ticker
was worth 25 cents, We did not sell
gingle tickets, but sold the book for

2.60. Each buyer of & book became
s patron and a list of these patruns
was printed in the programme. More
than that, any one holding one of
these 25-cent coupon tickets could got
s reserved seat on payment of 10
cents additional. We sold on the firet

Sunday 116 books. Nearly il th
seats were reserved and we took in
over $300,

“Now some of the churches will no*

gell tickets on Sunday. They take
money in the collections and any one
can pay his pew rent on Sunday, but
you must not take money for a hymn
hook nor for a church paper, Money
only n meane. When giving money yon
ere giving of yourself, and no one will
object to service,

“One of the things that I will do in
the managing business is to fry and
bring together the artists in New York
who want to sing or play and the
churches which have a sincere desire ¢
provide high class entertainments for
the henefit of not only their own par
ticular church, but of the entire con
munity,

“I om glad to see that so many of the
churches are putting in motion pict-
ures, Thd church has been a gloomy
gepulchre long enough. Religion and
amusement ought to go hand in band.”

The David Mannes Music Schocl
The David Mannes Musle Seho
under the direction of David and
Clara Mannes, opened October 10, &t
1564 East Seventieth Street. Mr
Mannes was for twelve years concert
master of the New York Symphony
Orchestra and until recently director
of the Music School Settlement n

East Third Street.

Galloway Vocal Studios.

J. Armour Galloway, who, before b5
erganization of & vocal and operati

school in Milan, was well known 7
New York music circles, has returned
to America, after ten years abroad
Because of the war his work was cu’
short by the transfer of many of his
pupils to the front. For the last year
he has been continuing his work as
vocal specialist and coach at his stu-
dios, £37 Madicon Avenue,




